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Critical Investigation




Artists Page :

On this page I looked at the background of the Artist; Shawn
Coss and looked briefly at the general aesthetic, theme and
motivation of his work. I also reproduced two of his works
because [ admired how he used the simplicity of black and white
artwork which still carried volumes of interpretation. In my
artwork I have always tried to draw away from black and white
pieces because I feared the monochromatic nature of them and I
had the perceived judgment that they wouldn’t say much . But,
artist like Shawn Coss inspire my work and explore the formal
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evoke a certain emotion. I also loved how his work was
consumed by darkness but still stood out.
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Artist Page:-

On this Page I looked at the artist Vally Nomidou whose technique
inspired me to create a wire armature bird mimicking the same style for
my “Princess Mononoke” piece. Here I looked at the general theme of her
work and what drives her to only do pieces in this style. The artist
focuses on harnessing different paper and cardboard materials in order
to create these fragile looking, degrading pieces of beauty. [ was drawn to
the artist because I admired the idea of using recycled objects to create
art and that is essential to the main theme and basis of my work and the
mindset of my school: UWC Thailand, which strives to be sustainable. I
also reproduced one of her works in pencil so I could see how the artist
develops her 3D ideas.
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Art Analysis: Saburo Murakami:
https://www.youtube.com/watch?v=EWct GeMMA

Here I did an analysis of a performance art piece done by
Saburo Murakami were I looked at the initial response I
had to the piece as a first time viewer as well as the formal
elements and meaning behind the composition of the
piece. I even attempted to mimic the the movement he has
when he emerged from the canvas in the medium of pencil.
Comparatively I believe that performance art has this
aspect that makes the art so real that can’t be achieved on
paper. This was critical work that attempted before doing
my performance piece where I would enact a bird trapped
in a bird cage, but [ would be in a box as I was inspired by

the mistreatment of animals in the Bangkok Chatuchak
Market.


https://www.youtube.com/watch?v=EWctXXGeJMA
https://www.youtube.com/watch?v=EWctXXGeJMA
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Art Analysis:-

Here, I did an analysis of a piece by Eric Lacombe where firstly
looked at my first thoughts and ideas about the piece when I first
saw the piece and what I viewed on the artist's use of the formal
elements and their achievement of harmony and balance. [ then
went deeper into looking at the possible hidden meanings from a
personal perspective. One of the reasons why I admired this artist
and this piece in particular was due to the artist's use of texture
which added more depth and realism. I even attempted to replicate
the style of the piece because I wanted to get used to the looseness
of the artist's technique as I have become so accustomed to being
rigid and fixated on achieving realism.



Wisual Arts

PP

Communication of ideas
and intentions




T B seor mind D
INTRODUCTION AR
Eric Lacombe - e Aokt

Ent Locowioe (b 1968 in [gen, Frnce ) if 0 guaphicclsigen
digibal arhei vl RAf oy g mdies whet A pier foogr |
ar"r-war\cnc'ﬂ ) O PO o arcl nawedabie fnm'qj. (e uJuq\Ilﬁ'
I3 Cneegoveired by four 2Aithy e JONPIT e (nees b3l g

il empler p.\'ﬁ'vr"ll o fre Tman o el "fanr}jmj

e ot ool 0 bee el OF O poun - dAodomen! meh

feran ket T ke adrid A work lu thar mv?wm
i st TG F-Detaread gualing) | Lk alloy b
vaner fo megpel he an TROIE un, et weodsd Las) oy
AU o eglling and mizigsheg. [odal |l s
fnircsbeg sk W ok 0 WROOU e wuker e e
senylc e craie biauhful  Wehuet emt pin alic ug) e

§oaedoo| R owl o do g el fRad oy

{onC lncomic com ). =

lotoibe M) A3 CPARIcken 1o moskr, Bt Mumenity et Seakkg)
Padn lodadten b plor e o8 b - "
T W e e e

prvall Bu repotnbekens of  hefida daak g feaauspjut mzey

red ) Theorkshs W2 ol fonHoud m Baws [ wap Jp.--'urﬂ;.-lq @H
ard dard ougkpl bz aurd o WK ke rarihes) Potuinl

biv pigce ). | cbem b

e ALl y

ooy acmy e bmldace
sl Dy el B TN
"‘-‘&.-.-qr,'ol awd Lol

I Stsivae Ml i my
Al arns o

[ fowdr® = ey e eena

Introduction Page:

This was this the Introduction page for my mixed media
piece, where I explored the artist’s use of mixing glue and
acrylic paint in order to create texture and depth in his
work. Moreover, the artist’s use of tissue paper, ink and
paint which worked so in balance was one of the reasons
why I chose to look at Eric Lacombe as a source of
inspiration. [ was also drawn to his work because the artist
achieve harmony and balance in his pieces in what seems to
be a chaotic and messy use of medium. | wanted to mimic
that method and technique in my work because I wanted to
create balance but still use crazy and different mediums at
the same time.
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This page illustrates the

investigation of the initial

ideas I had from
combining the theme of
birds with global
warming and climate
change. On each sketch
and thought process |
annotated my initial
responses and thoughts
on the idea and kept
sketching so that I could
see how I could further
develop the ideas.
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Brainstorm Page:

On this page are examples of
brainstorms processes that I had for
two different pieces. The one on the
left involved developing ideas and
thought processes after being
inspired from the Japanese Studio
Ghibli production of “Princess
Mononoke” of which I tried to look at

the ideas of my own culture alongside

mechanisation and climate change.
The brainstorm on the right is for a
3D model of birds brain as [ wanted to
explore how climate change and
global warming affects a bird
mentally.

For both I would begin with one idea
and branch out different links to it.
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Composition Page:

On these two pages, after

formulating and

finalising my ideas, I

drew out what the piece

was going to look like

and made sure that |

made sketches of even

the smallest detail so

that [ wouldn’t be

confused in the actual B i

D'Nm'.'l'fﬁ!m e mdejaniiel |

process of creating my G A,
5 o [}

. . 2o by wh hes
work. Looking at my idea R

before it was actually il
done helped me prepare

and know what | was

doing for this with no

confusion when [ started.
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Colour studies 1 and 2:

On this page and the
following page I did
colour studies of all the
colours that I was
planning to use in my
transcription piece of
“The Singing Butler” by
Jack Vettriano. It was
meant to mimic the
sense of freedom in the
skies seen in birds but
from the lense of
African colonisation by
the British and the
feeling felt after
independence.

..Qo"\

pamwd f”m
i tore fakaxll, i

.

[P
- .f-g

Tﬂi@

= MO o onp eyt ut
) s fie hoay
= to foma walut fades.

o

E are Aehi rel

. S ) e
=) blere d:u.rl o ld

4 | fo werk ou lua.bk fhw

| wore Cpoaue

= Jez\uj ﬁulbum A’ch.}

a

=1

5 e sou foer we detuiiely

5 WOR @fie fo iepieou®

E U@Lﬁug pr,g pachte  woin

7 tew.

loo hawowr Gke mase tonef
AUOL LT ILCK Wk fhau
e peuts  cuer. Praakan

koD te pand h?
hatps widless,
il oo

WO

AN

in

0w ww

| wowlpl ka®
D Innor value soatel | ume abm.uper U the 39
; Howar). Tlo oy fuse | place rb.q Sk teng fo
D pembnkh i e Gup of waser woal 2g were ught
¥ Wan | cuowp lous Cf wkich g FTION at 1o b

Scou af [ouo! Jwau‘d Wipe e’
C\{'{OH
wcamg

sk o o
cforh | projer
l‘J 1‘1:
!b.\ajcam
| alic wohted that rubtaamu _itwal e ewand 4oclo Wim Me oares colopre 'ua
waC  ghifeo Wit fed muur beoquue MeY lock  Uike Ofm\?fmmf grectienr

1 Inds beirgy the B0 Crrey aued Rodl, (WY prochier voTUR Sclef aror
Aaug T ke ro\mjme o madk, J

D ST T I U LR e )

ey



ian ms am

| kate boon 0(?.5((1'3 it+o

ik

Q,WCK B lir adwice

DIEIDIE W l ng @ 1°D .o
] % -0 : = - -
H &: - Tallz
. ! - ? == | <] t
| 1 - l'
Hore | did value Saxier 3 =]
bt ona sprentad foru 3 = ’
o tuat | cadx o st = Turthes ww@ahg Me acruc.S
low it lecks UK Qequce | E tay o ook ounred J
Z-ouweusicuak  fonu 1 E trat Shauld S wli
i E Mo liguler (O augl ¢
Hore | wam to wake * =] i J
tho aa&utr as” cpquie as = e aaf(ar sm %ofm l[aud%ﬁ umdmd;q
=]

.
i of werk
latso really ke bcwd The Prackce  Uap ollouxd we !oucra\;“j ] : s& e bz ;
s ccuse of Mo mgwt fexhe OLFN2  ngwk 1 E HFeE 0
first S lmg e Gu N a;{a‘?u au coal. 9 i Uk way bt sk W pevow attoups. (
See tvo howohcu fiow H b *
oome, &~ really uke | < HE D Mk o, Ao
e i nus | 1 e o b el -, -
!t oo | - g qun b e i eupsal b
T eOLuA0 Ok = ackizlly really piuk
W. uke- - ”a‘,hu-%. E aumol did uol ok ugy rectlishe,
[ dont Uike (hon kas ma 1 3 |, espesicedly g
tre centre i aizenat b | 3 mmf“ﬂu\‘fm Ke Ml kv fone kel
a Credu, (Cloud %ﬂ"’“"“ ! 3 wave  Mleudpol wer aud  tou@) &
Se kS cue (s w dei 5 - :UH L / lewuee mo al
e wiog clofe fo fo previcuts - ngi @ Mg darke parte
WL | ekuifion ML value Scauas. “U’:‘j Mo Swcch fexhure fert s e 4
fhat plese will 62 Gie. B lwowd Ukertdo | et 0522 >
be & o (haoke Wl r@w‘ef { kuopou . 11 cliso [
U gy hudrvc] (Fa | acholly rockr or .
oot iffowtt 10 ; I . te_dkis fonocfa |
L - k: WLkl perTCy b
Blevat oy | d WWICU Loy M
| (l:;:mr: hud ‘l | 3 Mihusose good,
T peconu : ' :
[ oy anc . | 5 In wiey 10St darter  fcae fluglied  |olipt Uk Ao celows
less . 1 nod | gol Bt o olouts dun e o R
. lPTION 1 b ol well oy wfCe Rty breare b
i wn\‘n%w ' : o il e w«-:j pou oartaet
r-;WCHE‘ " : X !@w &’M o be .J:Jugufgw e WRIea
practise. 5 3 100 pale- |
y  §
l RIPTION !




The T:[hlliqllllh——-—-—

uld aclapy inmy pece, m
tecchal icme Gt Jord

e cil painﬁ!\9$-

| Ratish podater whe (5 dawn
P4 e endiRli g@utvekC and
feaved puisitntiber f ke

The makes o gty fenmusl
ad dgramic (mpraisica
of sjwrloe ard moss§ in hes

Nl ne eue  her wak koo

1 e =]
o degrer cf realiim mu med foodd more dLp ma@h haxhure 3

o form. S basancey o pitces by addling e for fiom "‘“Wkgmud o e pUn| ait afct
clotine) Pcaue (Fwakey (Fmore mieiog and wae powerful.

b\

Suuflle oud i teshue s hoy S

Tenny Saville 1 a.cntemporony |
i wa\ﬂlii‘\j o the human bod:j .

norimenta) pointin . | ehere l

Technique Analysis:

This page shows my investigation and application of Jenny
Saville’s oil painting style and technique. attempted to replicate
and understand the oil method used by Jenny Saville used in her
work so that my piece would not be detailed and realism
oriented but more on the gestures made in the brush strokes
that would allow the feelings of suffocation to be evoked. This is
because my piece was meant to represent a bird choking and
suffocating on plastics as a result of human negligence. From
her work I understood hw shape and form can be created
through gesture painting and use of the primary colours to
create balance and hues other than the normal skin tone.



p For vl o W ek, fnd lofami pi e ol foljﬂl' 1 pder Fo praake
ftxnum and virwal ikt Co bl pge ot lewps fook o st ha celeg
¥
Bleck, buuret ambe g oliw. | and 8 Bl game a5 fe b Pe poro)f ool
WO baud L webnde ) dgy e weEaals b e aed b o
omreack o | Dlad  |did, (s thai | elood fap o o S IO faind
WLt oty awd wed o e g il Tecaup  Pagis 1)
'
Woud affs e ULy g appniasce of he alee TR P
prics. Liag e tehig gl pokiesd Pead | onlioud ik Mee srrice
Bt | ool
losg &
| mpein 48
rca ol
e frfes
Ehbouee mw idoe,
\_‘_I

v, To the oy \akeaighed o

: Meprodal® ond o fip pRshpa ).
In teans of Tuse farcLih
o larteaf bt [l Foution fone

Lor LI T o fer hes angd

g {8 ol (Juen bt

BN Py dredoi .oau-hh\j
Fl o Deligue a1l ko ke

o oo M dweoeecliont

Befer han | hyau Ll

On these two pages I did
technique tests where on the
image on the left | mixed
acrylic paint and glue to
achieve texture( mimicked
from the artist, Eric
Lacombe) but it only made
the work look shiny. And on
the left I used a mixture of
glue, plaster and acrylic
which just absorbed the
colour of the acrylic without
changing it and when I
applied on the paper it was
very thick and layered.
These techniques were
applied to my mixed media
piece entitled “A Plastic
Ocean”.
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Technique:

On this page I attempted to portray the processes I went through in
order to achieve my “Princess Mononoke” piece. I included the the
pieces which I used to sculpt the bird which included a mixture of
shredded and blended newspaper and glue. I also put pieces of the
materials [ used to fill up the bodice of the bird: newspaper, tissue
paper, cardboard. Moreover, [ included a wire armature mock study
so that I would get a general gist of how [ would form the shapes of
the bird given that | was going to only be working from image. I had
also practiced placard art on cardboard and then the board of the
back of a sketchbook which is seen here. Each practice helped me
know how I was going to do the actual piece.
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Technique:

On this page I did mini
prep studies of how to do
linocut pieces and
attempted to make prints
of them as it was my first
tie. I had followed YouTube
tutorials online and
worked by “trial and
error” in the process so
that I could really
understand the medium
and [ had to switch my
brains thinking of dark and
light and the print would
come out.
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Here is the step by step

process I took in doing my
my 3D sculpture piece
inspired by the Japanese

animation “Princess
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the same size and format
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portfolio each time I made a
progression in my painting.
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Reviewing, refining and
reflecting
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Reflection:

On these two pages are
examples of how I reflected
on my piece of “Princess
Mononoke” (on the left)
and “A Plastic Ocean” (on
the right). Both
demonstrated how I felt |
about the pieces in the end .
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@ MNl—~— Reflection Page:

On this page I look at back on my pencil piece of an eagle and talked
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about how I felt about the piece formally and how I could improve and
grow as an artist in terms of evoking a message and meaning
that is relevant and important to me: My artistic voice.



